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Instrumentation

Grade 1

Full Score					     1
Flute	 8
Oboe (Opt. Flute 2)	 2
B≤ Clarinet	 8
Bass Clarinet	 2
Alto Saxophone	 5
Tenor Saxophone	 2
Baritone Saxophone	 2
B≤ Trumpet	 8
Horn in F	 4
Trombone/Euphonium/Bassoon	 6
Baritone T.C.	 2
Tuba	 4
String Bass	 2
Timpani	 2
Mallets	 2 
     Bells	
Percussion 1	 2 
     Snare Drum, Bass Drum	
Percussion 2	 7 
     Crash Cymbals, Tam-tam, Suspended Cymbal,    
     Low Tom-tom, Tambourine, Triangle, Mark Tree

Ambient Darkness
SEAN O’LOUGHLIN
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Recordings are available on all major streaming services.

Dark and light are one of the most basic contrasts in life. Ambient Darkness explores this concept in music. 
With its aggressive opening and more subtle middle section, this concept comes to life for the developing 
ensemble.

After the main melody is established, some basic imitation enters at M.17 between the low voices and the 
upper Woodwinds. This musical dialogue is key to the fabric of this composition. Continued development 
of this concept continues at M.25. The music relaxes a bit at M.33, but the musical conversation continues 
between the upper and lower voices. It all leads up to a Picardy third moment at M.67 to signify the light.

About the Composer

Ambient Darkness

Sean O’Loughlin (b.1972) is the Principal Pops Conductor of Symphoria, the 
exciting new symphony in Syracuse, NY and the newly appointed Principal 

Pops Conductor of the Victoria Symphony in Victoria, B.C. Canada. 
He is a fresh voice and a rising name in the music world. His music is 
characterized by vibrant rhythms, passionate melodies, and colorful 
scoring. Commissions from the Boston Pops Orchestra, the Los Angeles 
Philharmonic and the Hollywood Bowl Orchestra highlight and showcase 
his diverse musical abilities. As a conductor, he has led performances 

with the Boston Pops Orchestra, the San Francisco Symphony, the Chicago 
Symphony, the Hollywood Bowl Orchestra, the Minnesota Orchestra, the 

Dallas Symphony, the Vancouver Symphony, the Atlanta Symphony, the 
Baltimore Symphony, the Houston Symphony, the Victoria Symphony and the 

Seattle Symphony amongst others. He was the assistant conductor and arranger for a 
production of Sgt. Pepper Live in Las Vegas featuring the band Cheap Trick. He has served as conductor 
for national and world-wide tours with Josh Groban, Sarah McLachlan and the Jerry Garcia Symphonic 
Celebration. He has also appeared on ABC’s Good Morning America with Josh Groban and NBC’s “A 
Very Pentatonix Christmas.”

Recent collaborations include such artists as Sarah McLachlan, Adele, Josh Groban, Pentatonix, Steven Tyler 
and Joe Perry, Kelly Clarkson, Diana Ross, Journey, Melissa Etheridge, Blue Man Group, Janelle Monáe, 
Audra McDonald, Hall and Oates, Gloria Estefan, the Indigo Girls, Diana Krall, Itzhak Perlman, Natalie 
Merchant, Chris Isaak,  Pink Martini, Brandi Carlile, The Decemberists, Martina McBride, Josh Ritter, Gloria 
Gaynor and others. The Los Angeles Times calls his orchestrations “...magnificent and colorful” while 
adding “...even more dimension...” to the compositions. Daily Variety heralds Sean’s writing as “most 
impressive ...” with a “wide range of coloring in the orchestra...” that “...adds heft and rolling energy.”

Through his growing number of commissioned and published works, Sean is excited to continue 
contributing to the rich history of orchestral and wind band literature. He is a frequent guest conductor 
with professional orchestras and honor bands around the country. An annual ASCAP Special Awards 
winner, Sean was a composition fellow at the Henry Mancini Institute in Los Angeles, and holds 
composition degrees from New England Conservatory and Syracuse University.

For more information about the music of Sean O’Loughlin, visit his website www.seanoloughlin.com

seanoloughlin.com seanoloughlinmusic seanoloughlinmusic excelciamusicpublishing
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Ambient Darkness
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COMPLETE WARM-UP for BAND
The

A Modular Approach to Fundamental Development

Carol Brittin Chambers
& Tyler Arcari

Better by Sight
(Four Steps to Mastering Sight Reading)

Tyler Arcari

A New Way to Sight Read Better!

Better by Sight
(Four Steps to Mastering Sight Reading)

Tyler Arcari

Better by Sight
Tyler A

rcari

Better by Sight, a 
comprehensive classroom method packed with 165 exercise lines with most being fully 
harmonized sight reading etudes. Organized into eight units that explore common keys, 
rhythmic relationships, dynamics, and style markings, each section breaks down etudes into 
manageable steps. This approach reinforces sight reading as an "at-sight" skill, meaning 
students can directly engage with the material without any pre-reading preparation. Tailored to 
reinforce learning, the book includes four mastery etudes after each unit and concludes with 

and composer Tyler Arcari, these etudes smoothly transition from unison exercises to fully 

This groundbreaking, full-color book enhances the learning experience by visually reinforcing 
musical concepts. As Tyler Arcari remarks, "This is the type of classroom set I would have begged 

.˙ œ-

˙ ˙

˙
˙

˙
˙

˙
˙

Conductor

9 5 0 0 0 4 7 4

Conductor    W
B2432TB

Concert Band

Full Color Book • Companion Video Series

Discover the innovative 4-step system to mastering sight reading 
in Better by Sight, a comprehensive classroom method packed 
with 165 exercise lines with most being fully harmonized sight 
reading etudes. This groundbreaking full-color book enhances the 
learning experience by visually reinforcing musical concepts.

Books in this series include:
Conductor  •  Flute  •  Oboe  •  B≤ Clarinet 1 & 2  •  B≤ Bass Clarinet

Alto Saxophone  •  Tenor Saxophone  •  Baritone Saxophone
B≤ Trumpet 1 & 2  •  Horn in F  •  Low Brass 1 & 2  •  Baritone T.C. 1 & 2

Tuba  •  Mallet Percussion & Battery Percussion

Created by well-known Composers and Music Educators Carol 
Brittin Chambers and Tyler Arcari, The Complete Warm-Up for 
Band is the quintessential method for preparing your ensemble 
for rehearsal & performance. This new daily fundamentals book 
creates an easy to use system that can be implemented with any 
amount of time, while still accomplishing a well-balanced and 
complete warm-up.

Includes
 •  Scale Module

 •  Technical Module
 •  Rhythmic Module
 •  Ensemble Module

 •  Body Module
 •  Tone Module

Student Books: Flute • Oboe • B ≤ Clarinet 1  •  B≤  Clarinet 2 • Bass Clarinet 
• Alto Saxophone Tenor Saxophone • Baritone Saxophone • B≤ Trumpet 1 

 B≤ Trumpet 2 • Horn in F • • Low Brass I (Bassoon I) Low Brass II (Bassoon II) 
 Baritone T.C. (Low Brass II) • Tuba • Mallet Percussion • Percussion
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